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A Message from the Executive Director  
 

Dear Friends, 
 
Happy New Year, and happy new decade! Thank you for 
being with us for our first concerts of 2020. It is a real 
pleasure to welcome trumpet superstar Alison Balsom, who 
is making her MOB debut. I first worked with Alison in 2007 
when I produced an open-air televised concert in 
Carrickfergus, Northern Ireland, tying in with the BBC’s Last 
Night of the Proms. Tonight, there are no cameras: we have 
Alison, our orchestra, and Music Director Jane Glover all to 
ourselves! 

 
I'd like to thank you, once again, for your incredible generosity during our calendar 
year-end campaign. I am doubly grateful because so many of you responded 
positively to our request for 50% more for our 50th anniversary. The results of 
your extraordinary support will be evident next month, when we unveil the plans 
for our golden jubilee. Thanks to you and our partnership with the Department of 
Cultural Affairs and Special Events, the season kicks off Wednesday, September 
9, with an outdoor extravaganza in Millennium Park’s Pritzker Pavilion, which also 
coincides with Chicago's Year of Music. The season will also include the St. 
Matthew Passion, our first performance of Bach’s masterpiece in over a decade. 
Watch this space: complete details of our 50th anniversary season will be 
released a month from now! 
 
As we approach our 50th anniversary, we are looking toward the future and the 
long-term development and sustainability of Music of the Baroque. To this end, I 
would like to invite you to consider becoming a member of our Bach Family 
Society. Legacy gifts will help us share the music from this glorious period with 
generations of music lovers for years to come. If you would like to find out more 
about joining the Bach Family Society and investing in our future, please contact 
me or Director of Development Jason Givan.  
 
Finally, I want to tell you about an exciting concert coming up next month: Rival 
Divas. Music Director Jane Glover created the program largely as a result of the 
two magnificent books she has written on the lives of Mozart and Handel. You will 
hear amazing arias by both composers, written for the leading—and yes, rival—
sopranos of their day. Bringing these arias and singers to life will be two leading 
sopranos of our day: Susanna Phillips and Jane Archibald. Please tell your 
friends—it’s going to be special. 
 
 
Happy New Year! 

 
Declan McGovern 
Executive Director
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BRAVO! We applaud and gratefully acknowledge the following individuals, 
corporations, foundations, and government agencies that made gifts to 
Music of the Baroque between December 1, 2018 and January 1, 2020. This 
list reflects gifts made to the Annual Sustaining Fund and Gala Benefit. We 
regret that space limitations prevent us from listing the many thoughtful 
contributors who made gifts of less than $75. 

 
Please advise us of any omissions or errors by calling Andrew Baldwin in our 
Development Office at 312.551.1415, ext. 26. 

$25,000 or more 
Paul M. Angell Family 
 Foundation 
JamesDruryPartners 
Julius Frankel Foundation 
Kirkland & Ellis Foundation 
The John D. and Catherine 
 T. MacArthur Foundation  
The Negaunee Foundation 
Polk Bros. Foundation 
Anonymous 
 
$10,000 to $24,999 
William Blair & Company 
Elizabeth F. Cheney 
 Foundation 
Clear View Solutions, LLC 
Dr. Scholl Foundation 
Fairmont Chicago 
Arthur J. Gallagher & Co. 
John R. Houlsby 
 Foundation 
Illinois Arts Council 
Wintrust Financial 
 Corporation 
 

$5,000 to $9,999 
Aon 
BMO Harris Bank 
Exelon 
The Ann & Gordon Getty 
 Foundation 
John R. Halligan 
 Charitable Fund 
The Irving Harris 
 Foundation 
Jones Day 
Miller Shakman &  
 Beem LLP 
Sidley Austin LLP 
UL 
USG Foundation 
Farny R. Wurlitzer Fund 
 
$1,000 to $4,999 
Robert W. Baird and Co. 
CIBC Bank USA 
Department of Cultural 
 Affairs and Special Events 
First Midwest Bank 
Fitch, Even, Tabin & 
 Flannery 

Kewaunee Scientific 
 Corporation 
A.L. and Jennie L. Luria 
 Foundation 
Donald E. Nelson, 
 Managing Director 
  Investment Officer, Wells 
   Fargo Advisors 
Northern Trust 
Parr Brown Gee & 
 Loveless 
Proskauer Rose LLP 
Rosborough Partners, Inc. 
Sahara Enterprises, Inc. 
Anonymous 
 
Corporate Matching 
The Chicago Community 
 Trust 
HSBC  
IMB Corporation 
Prudential 
The Saints 
 

Corporate, Foundation, and Government Supporters

Music of the Baroque Contributors

Music of the Baroque is partially 
supported by a Grant from the 
Illinois Arts Council, a state agency.



Major Benefactors 
$25,000 or more 
Michael & Susan 
Avramovich Charitable 
 Trust 

James & Peggy Drury  
Stan & Mary Ferguson 
Constance M. Filling & 
Robert D. Hevey 

Anne Marcus Hamada 
Thomas & Amy Kuhns 
Helen Marlborough &  
Harry Roper 

William McIntosh 
Jean Perkins &  
Leland Hutchinson 

Mr. & Mrs. Thomas F. Pick 
 
Sustaining Guarantors 
$10,000 to $24,999 
Pamela Baker 
Mona Golub 
Mr. & Mrs. E. O. Hand III 
Sydney L. Hans &  
Lawrence E. Strickling 

Mary P. Hines 
Cynthia & Ron Holmberg 
Louise Lane 
Jim & Kay Mabie 
Jim & Karen Prieur 
Marjorie Moretz  
Stinespring 

Albert V. Thompson 
Lawson & Jane Whitesides 
Stephen P. Wood &  
Kathleen Arthur 

 
Guarantors 
$5,000 to $9,999 
Gail E. Belytschko 
Mr. & Mrs. Merrill Blau 
Thomas & Jennifer Cline 
Michael A. Forti 
Harry J. Hunderman &  
Deborah J. Slaton 

Marlou Johnston 
Carol & James Klenk 
Stephen A. Mac Lean 
Matthew T. Regan &  
Dr. Julie Talano 

Ralph & Lynne Schatz 
The Strickling Family 
 

James White &  
Andrea Ravin 

John L. Wilhelm, MD 
 
Supporters 
$2,500 to $4,999 
Peter & Lucy Ascoli 
Roger Baskes 
Ron & Queta Bauer 
Judith Farquhar &  
James Hevia 

Karen Fishman &  
Anne Ladky** 

Shelley Gorson &  
Alan Salpeter 

Mr. & Mrs. Dietrich M.  
Gross 

James & Brenda Grusecki 
Jared Kaplan &  
Maridee Quanbeck 

Mary Klyasheff 
James & Peggy Knapp 
Douglas J. & Kathleen G.  
Kurtenbach 

Maria & Stephen Lans 
Bruce & Mary Leep 
Sheldon Marcus &  
Mary Stich-Marcus 

Mr. & Mrs. David E. Mason 
Declan McGovern &  
Angela McLaughlin 

Linda Thoren Neal 
John Ryan &  
Margaret Silliker 

Carole Schecter &  
Steven Mayer 

Matthew E. Steinmetz 
Louise I. Tausche 
Alvin & Karen Telser 
John W. Williams &  
Martin Fluhrer 

Janet Wolter Grip 
Owen & Linda Youngman 
Helen Zell 
 
Fellows 
$1,500 to $2,499 
Carlos Bekerman 
James T. Elliott IV &  
Susan Stern 

Richard M. & Marguerite  
W. Franklin 

Stephen & Elizabeth Geer 

Alan & Virginia George 
Allen W. Heinemann &  
William Borden 

John & Nancy Hevey 
Charles J. Kralovec &  
Thomas F. Ryan 

Jeanne LaDuke &  
Carol Stukey 

Michael & Margaret  
McCoy 

Joseph & Rosemary  
O'Hara 

Dawn & John C.  
Palmer, Jr. 

John W. Pfeiffer &  
Gregory L. Potts 

Richard Rosenberg 
Derek & Elizabeth  
Sammann 

Scott Schweinfurth &  
Margie English 

Kenneth Smith 
J. Robert & Christine Stoll 
Lorna Puttkammer Straus 
L. Kristofer Thomsen 
Mrs. James W. Thornton 
Mr. & Mrs. Clark L. Wagner 
Douglas & Pam Walter 
Anonymous 
 
The Conductor’s Circle 
$1,000 to $1,499 
David & Joy Anderson 
Erik & Melissa Bjella 
Donna & Andrew Brickman 
Sharon Butler 
Sandra Calvanese 
Jane B. & John C. Colman 
Anne & Steven Deli 
Jacquelyne Den Uyl 
Philip & Marsha Dowd 
Richard & Ingrid Dubberke 
Timothy A. & Bette Anne  
Duffy 

Barbara & Frank  
Easterbrook 

Wolfgang & Edna Epstein 
Cathy & Joe Feldman 
Mark E. Ferguson &  
Elizabeth Yntema 

Mark & Beth Filip 
James Flynn 
David & Alexandra Fox 

Individual Contributors
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Pat & John* Grady 
Mark & Kimberly Gralen 
Anthony R. Green 
Michael & Laura Hassan 
Jan Jentes 
Dr. Peter Jones &  
Marian Pearcy 

Fern Josephs 
Thomas Karaba &  
Marsha Hoover 

Andrew & Susan Langan 
Robert & Deborah Lanigan 
Laurence Lewis 
Robert & Janice Lorch 
Stephen & Rosemary Mack 
Mr. & Mrs. Stephen  
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Kristine Westerberg 
Helen Witt &  
Aloysius Stonitsch 

Paul & Mary Yovovich 
Jeff & Betsy Zeiger 
David & Elizabeth Zott 
 
Concertmasters 
$500 to $999 
Christine Albright &  
Lawrence Gill 

Alfred & Dorothy Baker 
Gabor & Sarah Balassa 
Judith Baxter &  
Stephen Smith 

Nancy G. Becker 
Stephen & Carla Berry 
Jerry H. Biederman 
Dr. & Mrs. Mimis Cohen 
Stephen & Patricia Carlson 
Constance Casey 
Francoise Chor 
Alec Dike & Siobhan Flynn 
Dystrup, Hoster &  
Jarot, P.C. 

J. Thomas Eller 
Sally & Michael Feder 
Timothy & Janet Fox 
Richard E. Gade 
Dorothy & John Gardner 
Linda Conviser Glick 
Mary L. Gray 
Timothy & Joyce Greening 
Nancy Hart &  
Michael Stieber 

Mr. & Mrs. O. J.  
Heestand, Jr. 

R. H. & Marilyn Helmholz 
Robert Hoyler 
Jeanne & Ed James 
Lise Jensen &  
G. V. Ramanathan 

Barbara Jillson 
JS Charitable Trust 
Mr. & Mrs. Paul R. Judy 
Anne Kimball & Peter Stern 
Robert A. Korajczyk 
Nancy Kosobud 
Jane Koten 
Michael Krco 
Erzsebet Kuettner 
Mark & Celine Lillie 
Marylin Marrinson 
Mr. & Mrs. Russ Mayerfeld 
Maura Ann McBreen 
Timothy & Barbara  
McDonough 

Robert & Lois Moeller 
Jeffrey A. Mono &  
Steven Greenberg 

Dr. Frederick More 
Mr. & Mrs. Akira Nakajima 
Harvey Nathan &  
Lisa Kohn 

Nicolas H. Nelson 
John Nitschke &  
Jean McLaren 

Gerard Notario, MD 

Janis & John Notz, Jr. 
Mimi & David Olson 
Margaret Pendry 
Carolyn & Peter Pereira 
John and Betsey Puth 
Richard B. & Constance  
Rhind Robey 

Arnold & Marcy Roth 
Carl, Qian, Tony, &  
Anne Ruzicka 

Peter & Marie-Claude  
Schauer 

Paul & Rose Snopko 
Sabine Sobek 
A. Robert & Barbara Taylor 
Michele M. Thompson 
John Vinci 
David & Ann Ward 
Chris Werwicki 
Connie Wood &  
Nancy Van Brundt 

Eva-Maria Worthington 
Philip J. Zack 
William Ziemann 
Anonymous (2) 
 
Music Makers 
$200 to $499 
Arlene Alpert 
Edward J. Amrein 
Karl B. Anderson 
Vincent & Sarah A.  
Anderson 

Cameron Avery &  
Lynn B. Donaldson 

James Barry 
Frank V. Battle 
Elizabeth S. Beck 
Larry Bennett &  
Gwyndolyn Friend 

Ronald A. Bevil 
Francisco J. Bezanilla &  
Ana M. Correa 

William E. Bible 
Helga Binder 
Stephen G. & Helene  
Bishop 

Tom & Diane Blake 
John & Claudia Boatright 
Marguerite Bookstein 
William & Sheila Bosron 
Craig M. Bradley 
Cindy & Terry Brady 
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John A. Bross, Jr. 
Jane Calvin 
Cynthia A. Cheski &  
Scott Elliott 

Norm Clerman 
Derek Cottier & Laura Tilly 
Sonia Csaszar 
John Cullinan &  
Ewa Radwanska 

Titus Daniels 
Donna Danielson 
Jonathan Day &  
Melissa Taylor 

James & Nancy  
Decorrevont 

Constance Diamond- 
Prevas 

Teri Edelstein & Neil Harris 
Joanne Epcke 
David & Ann Erie 
Nasrollah Etemadi 
Fran Faller 
Marilynne Felderman 
Edith Fessler 
Kenneth A. & Margaret S.  
Finder 

Barbara Fishman 
Jerome H. Ford 
Ted & Arlyne Garrison 
Dedre Gentner 
Doug & Michelle Gessner 
Alan & Jessie Gilbert 
Dr. & Mrs. Hugh C. Gilbert 
Jenny Glick 
Barbra Goering 
Merle Gordon 
Robert & Alanna Gordon 
Andrew M. Gore 
Robert C. Graham 
Ruth Grant &  
Howard Schwartz 

Joel & Sharon Greenburg 
Yigal & Stella Greener 
Mary Greenwald 
Phillip & Belinda Grigg** 
Karl & Tina Grubert 
Marianne Hahn 
Ariel I. Hale 
Charles & Shari Handel 
Roger & Meredith Harris 
Roz & Jo Hays 
Paul Herman 
Dr. Geoffrey J. Hewings 

Elizabeth M. Hibben 
David & Kathryn Hilbert 
Brian Hoffman 
Douglas & Shirlee Hoffman 
Mary Hohlman 
Marsha Holland 
Sandra Hubbard 
DeVerille A. Huston 
Marc & Mary Hutchinson 
Barbara Huyler 
Kathryn & Bruce Johnson 
Mr. & Mrs. Andy Kalayta 
Stephen A. Kaplan 
Faye Katt 
Darlene Kedzior 
Chuck & Kathy Killman 
John & Catherine King 
Dr. Jay Kleiman 
Tom Klein 
Catherine & Douglas Knuth 
Judith R. Kolar 
Axel Kunzmann &  
Bruce J. Nelson 

Carola Kupfer 
Bill & Blair Lawlor 
Barry Levenstam &  
Elizabeth Landes 

David & Mary Linder 
Lawrence Lipking 
Maureen Littlefield 
Tom & Maggie Lovaas 
Betty Luning 
Mr. & Mrs. James M.  
Lynch 

David and Vicki Malec 
Stephen Mannasmith &  
Mary Billington 

Howard Masters 
Scott F. McCleary 
George & Kathy  
McConaghy 

John McConnell 
Robert McGonnagle &  
Sandra Williamson 

Michael & Rebecca  
Mikolajczyk 

Lois & Mark Milburn 
Sarah J. Miller 
Priscilla Mims 
James Morrison 
Margaret Mottier 
Diane Nelson &  
Gary Cygan 

Tom & Bonnie Noll 
Richard Nordstrom 
Marcus & Amy Nunes 
Frank Nussbaum 
Dr. & Mrs. Magne B. Olson 
Alexander N. Orban 
Peggy Paulsen 
Eva H. Perkal 
Peter & Sharon Peters 
James D. Pinkerton 
Ed Platcow 
Irwin Press 
Agnes Tierney Prindiville 
William Pullin 
David J. Rice &  
Craig Trompeter 

Diana Robin 
Mary Beth & Bill Roche 
James E. Rocks 
Richard & Susan Roman 
Dr. Lisa Rone &  
Melba Lara 

Sonja & Robert Rotenberg 
Bobbie Rudnick 
David Sandfort 
Rosa M. Schloss 
Nancy Schmitt** 
Patricia & Dick Schnadig 
Sally Schwartz 
Paul Seeley & Hugh Muller 
William Sellers 
Andrew Shaw 
Fred & Brenda Siegman 
Mary Ann Smith 
Robert A. Sniegowski 
Ronnie Jo Sokol 
Robert Stanek 
Charles & Joan Staples 
Dr. Thomas R. Stelmack 
Stephen & Virginia Stigler 
Mary I. Stowell 
Helen Straus 
Mark A. Sudeith 
Gene & Holly Sunshine 
Dorothy & Casmir 
Szczepaniak 
Thomas & Beverly Tabern 
David Terman 
Frank & Nina Thorp 
Mr. & Mrs. Frederick A.  
Thulin 

Carol Turchan 
 



Paul Vanderwerf &  
Sarah Kallick 

Philip Vidal 
Jim & Mary Vieregg 
David Weible 
Patricia Werhane 
Floyd & Judith Whellan 
Charles A. White 
Bernie Wilson 
Drs. David & Connie  
Wojtowicz 

Cynthia A. Wong 
Fred Wrobleski 
Mrs. Nanajan Yakoub 
John & Linda Zimnie 
Anonymous  
 
Members 
$75 to $199 
Leonard & Phyllis Adams 
Deborah Allen 
Sharon Alter 
Edward W. & Dalila A.  
Amend 

Thomas M. Anger 
Elizabeth Asmis 
Lorraine Barba 
Stan Barrish 
Jamie J. Barth 
Hugh Bases 
Jane Beam 
Gertrude Behrmann 
Marjorie Benson 
Esther Berry 
Marijon Binder 
Betsy & Steven Blumenthal 
Jacquelyn Bonavia &  
Reggie Greenwood 

Sharalyn Borchers 
James & Sharon Borg 
Mena & David Boulanger 
Mary Brandon 
Nancy Brisch 
Charles A. Bryant 
John Buccheri 
Kay Bucksbaum 
Patricia Buisseret 
Alex & Pamela Burgin 
Gerald & Marcia Burke 
Mary Ellen Cagney 
Jack Cain &  
Anne Berenberg 

Ida Cardone 

Helen Carlock 
Georgiana Carlson 
Gary Casper 
CCIM Institute 
W. R. & Holly C. Charles 
Joyce Chelberg 
Dr. Miriam L. Christ 
Robert & Elizabeth  
Churchill 

Stanley & Karen Cielec 
Nancy K. Colbentson 
Christine Collins 
Bartholomew Collopy 
James Compton 
Richard & Nan Conser 
Paul Cooper 
Jacquelynne Corey Hain 
Caroline Cracraft 
D. Leigh Daeuble 
Catherine Damme 
Arthur & Jane Dampts 
Rebecca Davidson 
Melpo DeFotis 
David deQuay 
Brenda L. Dorsey 
Douglas P. Dow 
Irwin Drobny 
Tana Durnbaugh 
Ralph & Jenny Earlandson 
Alexandra Earle 
Kenneth East 
Bernhard Ebstein 
Richard B. Egen 
Anne Egger 
Dan Ellig 
John W. & Mary Empfield 
Jean Farnsworth 
Polly Fehlman 
William & Rosemary Fleig 
Scott & Maria Fowkes 
Susan Franz &  
Judith Markowitz 

Judith Friedman 
Kathleen H. Gabbey 
Stephen & Helene  
Gabelnick 

Jill R. Gardner 
Joan Gately 
Lynn E. Gilchrist 
Kate Goetz 
Jerry Goldman 
Roger Golec 
Phillip Gordon 

Steven M. Gorski 
Gordon P. Grant 
Linda Haack 
William Haddad 
Joseph R. Hanc 
Diane C. Hanlon 
William Hauworth 
Elizabeth & Charles  
Hayford 

Susan & George Heisler 
Betsy Helgerson 
Stephen Heller 
Sarah Herlihy 
Dagmar & Paul Herrmann 
Margaret Hill 
Arnold & Sherry Hirsch 
Marion Hoffman 
Paul Hoffman 
Bernie Hosey 
Paul & Pamela James 
Robert & Kathryn Jandeska 
Paul Janicki 
Karen Jared 
Jeffrey Jens 
Juliet Goldsher, MD 
Ethel Kaplan 
Algimantas Kezelis 
Helen Kim 
Ku-mie Kim 
Rebecca Koblick 
Peter Kohn 
Robert Kravitz 
Karl A. Kreft 
Dave Kruse 
Bill & Anna Kubasek 
Terry & Diane Kulat 
James Latturner &  
Cathleen Combs 

Joyce Lerner 
Frederick D. Lewis 
Paula Lima 
Mary Lofy 
Jim Lothe 
Samuel & Joan Lovering 
Marilyn E. Lux 
Joseph & Katherine  
Madden 

Herbert Malkind 
Larry & Judy Mandel 
Paul Marengo &  
Joan Simmons 

Thomas Martin 
Dr. & Mrs. Martin E. Marty 
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Donald Maves 
Judith W. McCarter 
Bruce McCullough 
Malcolm M. McGawn 
Alicia McGovern 
Anne N. McIntosh 
Rev. Don E. McLaughlin 
David McNeel 
Marietta McPike 
Robert Meeker 
Jerry Meites 
Diane Melnick 
Gicel Mercado 
Ellen Merwin 
Michael J. Meshenberg 
David & Patricia Meyer 
Michael Modica 
Corinne Morrissey 
William Moskoff &  
Carol Gayle 

Debra Mucha 
Jeanne & Martin Mueller 
Mary Mumbrue 
Lester & Judith Munson 
Marilyn Murray 
Patrick & Christine Murray 
Robert & Mary Naftzger 
Paul R. Nagel 
David & Nancy Napalo 
Linda l. Nelson 
Annie Noonan 
Carolyn Notkoff &  
Thomas Platt 

Ginny Noyes 
Sara C. Nunez 
Jean Nye 
The Honorable Sheila  
O'Brien 

Lawrence Osterberg 
Eleanor Parker 
Janice Pere 
Cynthia Piech 
Victor & Stacy Plastiak 
Harry Poffenbarger 
William Porter 
Barry & Elizabeth Pritchard 
Joanna Rakowski 
Dorothy V. Ramm 
Duel Richardson 
George Roeper 
Linda Rogers 
Wendy Ross 
Sharon Rothstein 

Gordon Rowley 
James J. Sack 
Margaret M. Saliga 
Allen Salter 
Mary Scarpino 
Edna Schade 
Mary Schafer 
Barbara Schell 
Jerome Schenwar 
Rita Schnell 
Dean & Carol Schroeder 
Marian Schulz 
Carole Schumacher 
Robert Schwartz 
Renee Schwartz &  
Gunnar Knutson 

William Sewell &  
Jan Goldstein 

Leo Shen 
John H. Shindler 
Bruce & Sarane Siewerth 
Michael L. Sloan 
Karen Smith 
Louise K. Smith 
Thomas & Petrenelle Smith 
Neil Snider 
Tom & Linda Spring 
Dave & Judy Stone 
Dorothy S. Strang 
Barry Sullivan 
Peggy Sullivan 
Anthony & Mona Taylor 
Kenneth & Laurie Tazelaar 
William C. Terpstra 
Randall & Judy Thompson 
Jacqueline Tilles 
Margaret V. Tomaszek- 
Witry 

Patricia Tuchman 
Liat Tzur 
Ruth Ultmann 
Robert Van Riemsdyk 
Peter Wahlstrom, CFA 
Stanford Waller &  
Barbara Flynn 

Chickie Weisbard 
Richard & Donelle Weiss 
William & Ruthanne Werner 
Birgit Werth 
Vicki L. Whitesell 
Kathleen Wildman 
Elizabeth Winkler 
Iris Witkowsky 

Toni & Steven Wolf 
Ellen Wright 
Warren Young &  
Mary Mock Harroun 

Camille J. Zientek 
Karen Zupko 
Anonymous (6)** 
 
Commemorative Gifts 
 
Gifts in memory of: 
John Barry by 
CCIM Institute 

Bruce Den Uyl by 
Jacquelyne Den Uyl 

Elliott M. Golub by 
Hugh Bases 
Rich Basofin &  

  Joan Zahnle 
Alex & Pamela Burgin 
Ida Cardone 
Jane K. Dampts 
Jonathan Day &  

  Melissa Taylor 
Deerfield Management  

  Company 
Beryl & Steven Feinberg 
Karen Fishman &  

  Anne Ladky 
James Flynn 
Vern & Sheila Gideon 
Juliet Goldsher, MD 
Julie Griffin &  

  Greg Meadors 
Anne Marcus Hamada 
Charles & Shari Handel 
Diane C. Hanlon 
Linda S. Herreid 
Paul Hoffman 
Mary Hohlman 
Paul A. & Pamela L.   

  James 
Helen Kim 
Cathy Granath Kimble,  

   Anne & Carl Granath 
Dr. Jay Kleiman 
Carolyn Krulee 
Bill & Anna Kubasek 
Doris Liberman 
Seymour & Robert Lipton 
Mary Lofy 
Jim & Kay Mabie 
Larry & Judy Mandel 
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Alice McElhinney 
Morgan Stanley GIFT Fund 
Ted Natoli 
James & Cynthia Pinkerton 
Jennifer & David Rhind 
Mary Beth & Bill Roche 
Arnold & Marcy Roth 
William Sellers 
Leo Shen 
Richard M. Shore 
Marjorie Moretz Stinespring 
Anita Gerber & Joel Sugar 
Sharon & Charles Weingarten 
Chickie Weisbard 

Lawrence Allen Lundgren by 
James Morrison 

Dr. James Moeller by 
Jacqueline Crane 
Dan & Carrie Dauner 
Nasrollah Etemadi 
Marie Perry 
Margaret Roeder 
Judith C. Shoberg 
Jonathan Stern 
Marjorie Moretz Stinespring 

Laura Campbell Rhind by 
Kewaunee Scientific Corporation 
Richard B. & Constance Rhind Robey 

Dr. Osvaldo Rubinstein by 
Erzsebet Kuettner 
Hilda & Arnold Reingold 
Monica Rose 
Anonymous 

James W. Thornton by 
Mrs. James W. Thornton 

Lorraine Westerberg by 
Kristine Westerberg 

 
Gifts in honor of: 
Anne Marcus Hamada by 
Teri Edelstein & Neil Harris 

Dr. Carlos Bekerman by 
Erzsebet Kuettner 

Constance M. Filling & Robert D. Hevey 
by John & Nancy Hevey 

Bert O. Hand III by 
Arthur J. Gallagher & Co. 

Fern Josephs by 
Gerard Notario, MD 

Thomas & Amy Kuhns by 
Scott & Maria Fowkes 
Piper & Jono Rothschild 
Derek & Elizabeth Sammann 

Louise Lane by 
Dr. & Mrs. Mimis Cohen 
Linda Conviser Glick 
Merle Gordon 
Shelley Gorson & Alan Salpeter 
Susan & George Heisler 

Helen Marlborough & Harry Roper by 
Jerry Goldman 

Declan McGovern & Angela McLaughlin by 
Anne Ladky & Karen Fishman  

Jean Perkins & Leland Hutchinson by 
Christine Albright & Lawrence Gill 
Pamela Baker 
Cindy & Terry Brady 
Michael A. Forti 
Kathryn & Bruce Johnson  
Lester & Judith Munson 

Jim & Karen Prieur by 
Shelley Gorson & Alan Salpeter  

John Ryan by 
Paul Vanderwerf & Sarah Kallick 

Marjorie Moretz Stinespring by 
Frederick & Monica Thulin 

 
 
BACH FAMILY SOCIETY 
Sustaining the future of Music of the 
Baroque through thoughtful legacy gifts 
Mr. & Mrs. Merrill Blau 
Stan & Mary Ferguson 
Allen W. Heinemann & William Borden 
Fern D. Josephs 
Karen Fishman & Anne Ladky 
Sheldon Marcus 
Linda Moses Novak 
Carole Schecter & Steven Mayer 
Robert & Molly Stine 

 
*deceased 
**These contributions have been matched by their employers and are listed at the 
level of their gift plus the amount of the match.   
 
Theater rental and services have been generously underwritten through the support 
of the Harris Theater for Music and Dance. 
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Leonard & Phyllis Adams 
Judith Alexander 
Sharon Alter 
David & Joy Anderson 
Vincent & Sarah A.  
Anderson 

Carolyn A. Anthony 
Pamela Baker 
Stan Barrish 
Roger Baskes 
Ron & Queta Bauer 
Audrey Beasley 
Elizabeth S. Beck 
Gail E. Belytschko 
Marjorie Benson 
Esther Berry 
Ronald A. Bevil 
Tom & Diane Blake 
Marguerite Bookstein 
James & Sharon Borg 
Mena & David Boulanger 
Craig M. Bradley 
Patrick Brannon 
Norma M. Braude 
Tom & Mary Beth Brown 
Kay Bucksbaum 
Mary Ellen Cagney 
Jane Calvin 
W. R. & Holly C. Charles 
Francoise Chor 
Nancy K. Colbentson 
The Negaunee Foundation 
James Compton 
Jacquelynne Corey Hain 
Caroline Cracraft 
Karen A. Crotty 
Donna Danielson 
Melpo DeFotis 
Constance Diamond- 
Prevas 

Dystrup, Hoster &  
Jarot, P.C. 

Ralph & Jenny Earlandson 

Anne Egger 
Joanne Epcke 
Fran Faller 
Stan & Mary Ferguson 
Constance M. Filling &  
Robert D. Hevey 

Barbara Fishman 
Karen Fishman &  
Anne Ladky 

Arthur L. Frank 
Dorothy & John Gardner 
Mona Golub 
Robert & Alanna Gordon 
Andrew M. Gore 
Mary L. Gray 
Yigal & Stella Greener 
Timothy & Joyce Greening 
Phillip & Belinda Grigg 
Linda Haack 
Marianne Hahn 
Anne Marcus Hamada 
Nancy Hart &  
Michael Stieber 

Dagmar & Paul Herrmann 
Elizabeth M. Hibben 
Margaret Hill 
Marion Hoffman 
Marsha Holland 
Cynthia & Ron Holmberg 
Harry J. Hunderman &  
Deborah J. Slaton 

Barbara Huyler 
Dennis Jarog 
Lise Jensen &  
G. V. Ramanathan 

Jan Jentes 
Fern Josephs 
Jared Kaplan &  
Maridee Quanbeck 

Ku-mie Kim 
Anne Kimball &  
Peter Stern 

Tom Klein 

Carol & James Klenk 
James & Peggy Knapp 
Judith R. Kolar 
Robert A. Korajczyk 
Jane Koten 
Charles J. Kralovec &  
Thomas F. Ryan 

Michael Krco 
Karl A. Kreft 
Thomas & Amy Kuhns 
Louise Lane 
Bruce & Mary Leep 
David & Mary Linder 
Jim Lothe 
Mark & Kathleen Lundberg 
Stephen A. Mac Lean 
Stephen Mannasmith &  
Mary Billington 

Helen Marlborough &  
Harry Roper 

Thomas Martin 
Robert & Doretta Marwin 
Howard Masters 
Janet L. Mather 
Scott F. McCleary 
George & Kathy  
McConaghy 

Michael & Margaret  
McCoy 

Timothy & Barbara  
McDonough 

Robert McGonnagle &  
Sandra Williamson 

Declan McGovern &  
Angela McLaughlin 

Rev. Don E. McLaughlin 
Thomas B. McNeill 
Jerry Meites 
Diane Melnick 
Michael J. Meshenberg 
Michael Modica 
Dr. Frederick More 
James Morrison 

Thank you to the following individuals who have already given or 
pledged support for Music of the Baroque’s 50th Anniversary. 
 
This listing reflects gifts and pledges received as of January 9, 2020. 
 
All 50th anniversary gifts will be matched by a member of our board of 
directors. Donors also receive a special 50th anniversary pin. 



Corinne Morrissey 
Thomas F. Murphy 
Marilyn Murray 
Patrick & Christine Murray 
David & Nancy Napalo 
Linda Thoren Neal 
Danuta Nowak 
Sheila O'Beirne 
Joseph & Rosemary  
O'Hara 

Dawn & John C.  
Palmer, Jr. 

Janice Pere 
Carolyn & Peter Pereira 
Jean Perkins &  
Leland Hutchinson 

Victor & Stacy Plastiak 
William Porter 
Irwin Press 
James Purdy 
Joanna Rakowski 
David J. Rice &  
Craig Trompeter 

Mary Helen Robertson 
Diana Robin 
James E. Rocks 
Dr. Lisa Rone &  
Melba Lara 

Richard Rosenberg 
Carl, Qian, Tony, &  

Anne Ruzicka 
John Ryan &  
Margaret Silliker 

Margaret M. Saliga 
Edna Schade 
Carole Schecter &  
Steven Mayer 

Sally Schwartz 
Thomas & Petrenelle Smith 
Ronnie Jo Sokol 
Robert Stanek 
K.M. Stelletello 
Dr. Thomas R. Stelmack 
Robert & Molly Stine 
J. Robert & Christine Stoll 
Helen Straus 
Barry Sullivan 
Cynthia Swarner 
Dorothy & Casmir  
Szczepaniak 

A. Robert & Barbara Taylor 
Anthony & Mona Taylor 
Kenneth & Laurie Tazelaar 
Alvin & Karen Telser 
Joseph & Dahlia Tesher 
Ruth Ultmann 
Robert Van Riemsdyk 
John Vinci 
Mr. & Mrs. Clark L. Wagner 
Birgit Werth 

Chris Werwicki 
Charles A. White 
Lawson & Jane Whitesides 
John W. Williams &  
Martin Fluhrer 

Bernie Wilson 
Stephen P. Wood &  
Kathleen Arthur 

Fred Wrobleski 
Mrs. Nanajan Yakoub 
Robert Yerkan 
Owen & Linda Youngman 
John & Linda Zimnie 
Karen Zupko 
Anonymous (4) 
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Thanks to these Music of the Baroque Gala Benefit Raffle donors 

 

SAVE THE DATE 

 

A Musical Feast  

 

Friday, May 29, 2020 

The Fairmont Chicago 

 

 

For more information about Music of the Baroque’s 2020 
Gala Benefit, or to make an in-kind donation to the Gala 

Benefit Raffle, contact Development Manager 
Andrew Baldwin at 312.551.1415, x26.



  

 

 

 

 

 

  

 

 

Join the

Con brio means “with vigor.” And that’s 

what the Con Brio Society is about—

vigorous support of our mission.   

B fit f b hi i l d

  

 

 

 

 

 

  

 

 

  

 

 

 

 

 

  

 

 

baroque.org

Benefits of membership include:

• Invitation to all special soirées and events

• Invitation to an open rehearsal 

• Intermission receptions at concerts

• Program notes in advance

• Opportunities to meet Music Director 

Jane Glover and Principal Guest 

Conductor Nicholas Kraemer

• ong VStakeholder support for the “Str Vooices”

arts education program

A contribution of $1,500 and up is required to join. For more 
information, contact Development Director Jason Givan at 
312.551.1415, x32, or jasongivan@baroque.org. 



Happy 

Thank you for considering making a gift of 50% more for 

our 50th anniversary, which begins in September 2020. 

As thanks for your additional support, you will receive 

a limited-edition 50th anniversary pin. 

Your extra generosity will also help bring to life a 

sensational season, including: 

• Our first performance in 12 years of

J. S. Bach’s St. Matthew Passion

• Baroque in the Park, our second open-air

performance in Millennium Park, in September 2020

• Free student tickets all season long at the

Harris Theater

• An expanded Strong Voices arts education program,

including more live performances at our concerts

Complete details will be announced in February 2020. 

Music of the Baroque is grateful to all those who have 

already increased their donation by 50% for our 50th! 

Help us keep the music alive—now and for the next 50 

seasons. Contact Jason Givan, Director of Development, 

at jasongivan@baroque.org or (312) 551-1415, x32.



 
 
 
 
 
 
 

Music of the Baroque  
gratefully acknowledges  

 
 
 

The Elizabeth F. 
Cheney Foundation  

 
 

 
for its generous sponsorship support  

of these performances of  
Alison Balsom Plays Haydn 
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Music of the Baroque Orchestra 
Jane Glover, Music Director

Violin 1 
Kathleen Brauer,  

Elliott Golub 
Honorary 
Concertmaster Chair 

Kevin Case, 
co-assistant 
concertmaster 

Teresa Fream  
Michael Shelton 
Irene Radetzky 
Karin Andreasen 
 
 
Violin 2 
Sharon Polifrone, 

principal   
Ann Palen 
Rika Seko 
Paul Vanderwerf 
Helen Kim 
 
 
Viola 
Elizabeth Hagen, 

principal   
Terri Van Valkinburgh 
Claudia Lasareff-

Mironoff 
Ben Wedge 
 
 
 
 
 
 
 
 
 
 
 
 

Cello 
Paul Dwyer, principal   
Judy Stone 
Mark Brandfonbrener 
 
 
Bass 
Collins Trier, principal 
Andrew Anderson 
 
 
Flute 
Mary Stolper, principal 
Alyce Johnson 
 
 
Oboe 
Anne Bach, principal 
Erica Anderson 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Bassoon 
Preman Tilson, 

principal 
Hanna Sterba 
 
 
Horn 
Fritz Foss, principal 
Samuel Hamzem 
 
 
Trumpet 
William Denton, 

principal  
Michael Brozick 
 
 
Timpani 
Douglas Waddell 
 
 
Harpsichord 
Stephen Alltop 
 
 



Alison Balsom Plays Haydn 
Jane Glover, conductor 
Alison Balsom, trumpet 
 
Saturday, January 25, 2020, 7:30 PM 
Harris Theater for Music and Dance, Chicago 
 
Sunday, January 26, 2020, 7:30 PM 
North Shore Center for the Performing Arts, Skokie 
 
 
Symphony No. 36 in C Major, Wolfgang Amadeus Mozart 
  K. 425 (Linz) (1756-1791) 

 
Adagio—Allegro spiritoso 
Andante  
Menuetto—Trio—Menuetto 
Finale: Presto 

 
Trumpet Concerto in E-flat Major, Franz Joseph Haydn 
  Hob. VIIe:1 (1732-1809) 

 
Allegro 
Andante 
Finale: Allegro 

 
 
 
INTERMISSION 

 
 

Symphony No. 30 in C Major, Haydn 
  Hob. 1:30 (Alleluia)  

 
Allegro 
Andante 
Finale: Tempo di Menuet, più tosto Allegretto  

 
Symphony No. 38 in D Major, Mozart 
  K. 504 (Prague) 
 

Adagio—Allegro 
Andante 
Presto
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Acclaimed British conductor Jane Glover has been 
Music of the Baroque’s music director since 2002. She 
made her professional debut at the Wexford Festival in 
1975, conducting her own edition of Cavalli’s L’Eritrea. 
She joined Glyndebourne in 1979 and was music 
director of Glyndebourne Touring Opera from 1981 until 
1985. She was artistic director of the London Mozart 
Players from 1984 to 1991, and has also held principal 
conductorships of both the Huddersfield and the 
London Choral Societies. From 2009 until 2016 she was 
Director of Opera at the Royal Academy of Music where 

she is now the Felix Mendelssohn Visiting Professor. She was recently Visiting 
Professor of Opera at the University of Oxford, her alma mater. 

Jane Glover has conducted all the major symphony and chamber orchestras in 
Britain, as well as orchestras in Europe, the United States, Asia, and Australia. 
In recent seasons she has appeared with the New York Philharmonic, the 
Cleveland Orchestra, the Philadelphia Orchestra, the Minnesota Orchestra, the 
San Francisco, Houston, St. Louis, Sydney, Cincinnati, and Toronto symphony 
orchestras, the Orchestra of St. Luke’s, and the Bamberg Symphony. She has 
worked with the period-instrument orchestras Philharmonia Baroque and 
Handel and Haydn Society, and appeared regularly at the BBC Proms. 

In demand on the international opera stage, Jane Glover has appeared with 
numerous companies including the Metropolitan Opera, Royal Opera, Covent 
Garden, English National Opera, Glyndebourne, the Berlin Staatsoper, 
Glimmerglass Opera, New York City Opera, Opera National de Bordeaux, Opera 
Australia, Chicago Opera Theater, Opera National du Rhin, Opera Theatre of 
Saint Louis, Luminato, Teatro Real, Madrid, Royal Danish Opera, and Teatro La 
Fenice. A Mozart specialist, she has conducted all the Mozart operas all over 
the world regularly since she first performed them at Glyndebourne in the 
1980s, and her core operatic repertoire also includes Monteverdi, Handel, and 
Britten. Highlights of recent seasons include The Magic Flute with Metropolitan 
Opera, Alcina with Washington Opera, L'Elisir d'amore for Houston Grand 
Opera, Medea for Opera Omaha, Così fan tutte for Lyric Opera of Kansas City, 
The Turn of the Screw, Jephtha, and Lucio Silla in Bordeaux, The Rape of 
Lucretia, A Midsummer Nightʼs Dream, Così fan tutte, and The Marriage of 
Figaro at the Aspen Music Festival, Gluck’s Armide and Iphigenie en Aulide with 
Met Young Artists and Juilliard, Don Giovanni and The Magic Flute at Opera 
Theatre of Saint Louis, and Eugene Onegin, The Rake’s Progress, The Marriage 
of Figaro, L’incoronazione di Poppea, and the world premiere of Sir Peter 
Maxwell Davies’ Kommilitonen! at the Royal Academy of Music. 

Future engagements include returns to Houston Grand Opera, Metropolitan 
Opera, Philadelphia Orchestra, Cleveland Orchestra, San Francisco Symphony, 
Houston Symphony, the Orchestra of St Luke’s (at Carnegie Hall), and the 
London Mozart Players. She will make her debuts with the Montreal 
Metropolitan Orchestra, the Bremen Philharmonic, and the Malaysia 
Philharmonic. 
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Trumpeter Alison Balsom has performed with some of 
the greatest conductors and orchestras of our time 
including Pierre Boulez, Lorin Maazel, Sir Roger 
Norrington, l’Orchestre de Paris, the San Francisco and 
Toronto symphony orchestras, Philadelphia Orchestra, 
and the New York and London Philharmonic 
orchestras. Highlights of her 2019-20 season include 
performances of Miles Davis’ Sketches of Spain with 
Guildhall Jazz Orchestra, a virtuosic and experimental 
program of Purcell and Birtwistle with Britten Sinfonia, 
and a conversation with Wynton Marsalis as part of a 

residency at Milton Court, London. She will also appear in concert with the 
Academy of Ancient Music and the Los Angeles Philharmonic. These 
performances mark her debut with Music of the Baroque. 
 
In addition to transcribing and arranging existing works for both natural and 
valved instruments, Alison Balsom is active in commissioning new works for 
trumpet. She performed the world premiere of Qigang Chen's Joie éternelle for 
solo trumpet and orchestra at the 2014 BBC Proms, and Guy Barker's 
Lanterne of Light at the 2015 BBC Proms. She premiered Thea Musgrave’s 
Trumpet Concerto alongside the City of Birmingham Symphony Orchestra as 
part of the Cheltenham Music Festival in June 2019, where she also served as 
Artistic Director from 2018 to 2019. 
 
Alison Balsom is a passionate advocate of the importance of music education. 
She studied trumpet at the Paris Conservatoire, and with Håkan Hardenberger. 
She also studied at the Guildhall School of Music and Drama, where she is 
now an honorary fellow. She holds honorary doctorates from Leicester 
University and Anglia Ruskin University. She regularly teaches masterclasses 
worldwide including at the Juilliard School and the Curtis Institute in 
Philadelphia. She presented a TED talk at the TEDMED conference at the Royal 
Albert Hall in London in 2014, and a lecture at Oxford University in 2015. She 
also serves as an ambassador for the BBC’s Ten Pieces project. 
 
Building upon her rich recording catalogue for EMI Classics and later Warner 
Classics of over 12 solo albums, Alison Balsom’s latest recording, Royal 
Fireworks, was released in November 2019.



Long recognized as one of Chicago’s leading classical groups, Music of the 
Baroque is a modern instrument chamber orchestra and chorus specializing in 
eighteenth-century repertoire. Over its history, the group has brought Chicago 
audiences premiere performances of many early masterpieces, drawing 
particular praise for its interpretations of the major choral works of J. S. Bach, 
Handel, Haydn, and Mozart.  
 
Sixty of the Chicago area’s finest professional musicians, including many who 
sing and play with the Chicago Symphony Orchestra and Lyric Opera of 
Chicago, make up the Music of the Baroque Chorus and Orchestra. 
Internationally acclaimed British conductor Jane Glover has been music 
director since 2002. Nicholas Kraemer is principal guest conductor. 
 
Music of the Baroque performs regularly at the Harris Theater for Music and 
Dance in downtown Chicago and at the North Shore Center for the Performing 
Arts in Skokie, as well as at intimate city and suburban churches. Listeners 
across the country enjoy Music of the Baroque through recordings and on  
98.7 WFMT. 
 
Music of the Baroque sponsors an arts education program aimed at 
strengthening Chicago public high school choral music programs in low-
income communities. The “Strong Voices” program offers partner schools and 
young musicians weekly individual and small group vocal instruction by Music 
of the Baroque chorus members, master classes, choral coaching, exposure to 
high-quality musical performances, and the opportunity to be mentored by 
professional singers. 
 
For detailed information about the 2019-20 season and to buy Music of the 
Baroque concert tickets and recordings, visit baroque.org. 

About Music of the Baroque
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Program Notes 

MOZART  Symphony No. 36 in C Major, K. 425 (Linz) 
 
“A bachelor, in my opinion, is only half alive,” Mozart wrote to his father in 
1781. Hearing the “voice of nature...as loud in me as others, louder, perhaps, 
than in many a big strong lout of a fellow,” he longed to marry Constanze 
Weber, but his father Leopold had different ideas. Convinced that Constanze’s 
mother, whom he termed “the seducer of youth,” was plotting to rid his 
wayward son Wolfgang of all his money, Leopold staunchly refused to 
legitimate their union. Ultimately, nature’s voice spoke more loudly than his 
father’s; Mozart and Constanze married on August 4, 1782, the day before a 
letter arrived bearing his father’s grudging approval. Still hoping for Leopold’s 
genuine approbation, the newlyweds traveled to Salzburg toward the end of 
July 1783 and stayed with him for three months. Mozart did his best to impress 
his father during their visit, even writing several pieces for Constanze to 
perform for his family as soprano soloist. Unfortunately, the trip was a disaster. 
Leopold remained entirely unpersuaded by their union, and the rift between 
Mozart and his father grew even more pronounced.  
 
The pair left Salzburg in late October 1783, stopping in various places en route 
to Vienna. On October 30, they arrived in Linz as the guests of Count Thun the 
Elder and his son. A devoted music aficionado, Count Thun maintained an 
excellent orchestra, and Mozart agreed to give a concert at the Linz Theatre on 
November 4 in exchange for his host’s generosity and kindness. As Mozart 
confessed to his father in a letter, “I do not have a single symphony on me, [so] 
I shall write a new one in a hurry.” The result was Symphony No. 36 in C Major, 
known today as the Linz Symphony.  
 
While the influence of biographical circumstance on composition is 
controversial, it is tempting to interpret the Linz against the rocky 
circumstances surrounding its inception. Just as the disapproval of Mozart’s 
father tempered the happiness of the newlyweds, so do flashes of pessimism 
and pensiveness interrupt the generally serene and happy character of 
Symphony No. 36. The first movement begins with Mozart’s earliest use of a 
slow introduction, the brief Adagio revolving around the distinction between 
vigorous dotted rhythms and lyrical expressive figures. The ensuing Allegro 
initially evokes exoticism reminiscent of The Abduction from the Seraglio, but 
subsequently dissolves in a torrent of trumpets and drums. Trumpets and 
timpani add an almost apocalyptic touch to the somber Poco adagio, which is 
balanced by the simple and rustic third movement. And in the virtuosic finale, 
fleeting reminders of gloom occasionally interrupt the generally lighthearted 
and buoyant mood.   
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HAYDN  Trumpet Concerto in E-flat Major, Hob. VIIe:1 
 
Although Haydn was tied to Eszterházy for most of his career, he was 
temporarily free to pursue other opportunities when his longtime employer 
Nicolaus the Magnificent died in 1790. Several eager patrons offered him work, 
but German violinist and London impresario Johann Peter Salomon finally 
convinced him to make his long-promised trip to England in 1791. London 
embraced the composer from the start. As Haydn wrote to a friend, “Everyone 
wants to know me. I had to dine out six times up to now, and if I wanted, I 
could dine out every day; but first I must consider my health, and second my 
work.”  
 
During his time in the city, Haydn probably encountered new technical 
developments in the trumpet. While the natural trumpet was still the norm, 
English trumpet players were starting to use a retractable tuning slide that 
made intonation easier and doubled the number of available notes. In King 
George III’s private orchestra, players also used silver trumpets with vent holes, 
further improving tuning and increasing the instrument’s range. It is possible 
that upon his return to Vienna, he shared this information with his friend, 
trumpeter Anton Weidinger, who subsequently began developing the first fully 
chromatic trumpet. In the standard military key of E-flat Major, the instrument 
had three keys covering holes that raised the harmonics a half tone. It was in 
1796 for this newly revamped instrument that Haydn composed his Trumpet 
Concerto in E-flat Major.  
  
In 1800, Weidinger gave the concerto’s premiere in the Burgtheater, just a few 
days before Beethoven’s very first benefit concert. According to an 
announcement in the March 22 issue of the Wiener Zeitung: 
 

[Weidinger] has been permitted to give a grand musical academy in the 
Imperial Royal National Court Theatre on 28 March. His intention on this 
occasion is to present to the world for the first time, so that it may be 
judged, an organized trumpet which he has invented and brought—after 
seven years of hard and expensive labour—to what he believes may be 
described as perfection: it contains several keys (Klappen) and will be 
displayed in a concerto specially written for this instrument by Herr Joseph 
Haydn, Doctor of Music. 

 
Also on the program were two symphonies by Haydn plus pieces for the new 
trumpet by Ferdinand Kauer and Franz Xaver Süssmayer. Although Weidinger 
delayed the concerto’s premiere until he was confident in his new instrument, it 
was apparently not quite ready for prime time. As one critic wrote, “through 
using the keys, the trumpet tone loses something of its characteristic and 
prominent strength, and approaches the tone of a strong oboe.”  
 
Haydn takes full advantage of the instrument’s new capabilities in his Trumpet 
Concerto. In the first movement, written in sonata form with two contrasting 
melodies, the second subject is in the minor mode—typical for Haydn, but 
which would have been impossible on the natural trumpet. In the ensuing 
Adagio, Haydn gives the trumpet lyrical melody in its middle register. The 



concerto closes with a brilliant Rondo in which the trumpet’s newfound agility 
is on display. Throughout the work, Haydn adds flourishes evoking the 
instrument’s former sound, even writing “clarino” in the score to indicate the 
high register evident in much Baroque music.  
 
 
HAYDN  Symphony No. 30 in C Major, Hob. 1:30 (Alleluia) 
 
Although Haydn didn’t invent the symphony, he has long been known as its 
“father”—an appellation bestowed at least in part because of his intense 
approach to the genre. While we may think of Haydn as having creative control 
over his symphonies, for much of his career he was at the mercy of his patrons 
at Esterházy—both in terms of the types of music he composed, and the 
instrumental resources at his disposal. Some of his symphonies were likely 
intended for performance in church, too, a practice that came with its own set 
of constraints. With an opening melody based on plainchant, Haydn’s 
Symphony No. 30, subtitled Alleluia, may be one of these so-called “church” 
symphonies.  
 
Written in 1765, about four years into his tenure at Esterházy, the Alleluia 
Symphony exhibits the more old-fashioned three-movement form. It takes its 
name from the chant incipit on which it is based—the Alleluia from the liturgy 
for Easter Sunday. While the symphony is not typically considered a sacred 
genre, there is evidence that some indeed found a place amidst the service. As 
his contemporary Giuseppe Carpani wrote,  
 

Some other symphonies by Haydn were written for the holy days. They were 
sounded in the chapel at Eisenstadt, in that of the imperial court, and in 
other churches on such occasions. They were written in G Major, D Major, 
and C Minor. Besides sorrow there shines through them a characteristically 
Haydnesque vivacity.  

 
Pointing to the use of chant, some scholars posit that the Alleluia Symphony is 
indeed one of these works, while others suggest the chant melody would 
simply have been intended to strike a serious tone with listeners.  
 
Whether or not the Alleluia Symphony was intended for church, the chant is 
clearly audible at the start of the first movement in the second violins, horn, 
and oboe, and forms the basis of the second theme as well. The flute 
dominates the second movement, showcasing Haydn’s tendency to highlight 
musicians either already in the ensemble or visiting from elsewhere. The 
symphony closes with a sprightly minuet, possibly gesturing towards the 
tendency of “church symphonies” to provide cheery music for the joyous 
sections of the service.  
 
 
MOZART  Symphony No. 38 in D Major, K. 504 (Prague) 
 
The Prague Symphony was one of Mozart’s very last works. In late 1786, The 
Marriage of Figaro made its debut in Prague, where it was so successful that 

25



Mozart traveled to the city in January 1787 to see what was rumored to be a 
most impressive production. From the very first day of his visit, enthusiasm for 
his music was palpable. As he wrote to a friend of his first evening in Prague, 
  

At six o’clock, I drove with Count Canal to the so-called Bretfeld Ball, where 
the cream of the beauties of Prague are wont to assemble. That would have 
been something for you, my friend...As for me, I didn’t dance and I didn’t flirt. 
The first because I was too tired, the second because of my native 
bashfulness. But with the greatest joy, I watched all the people hopping 
around to their heart’s content to the music of my Figaro turned into 
Contratänze and Teutsche. For here they talk about nothing but Figaro; they 
play nothing, sing nothing, whistle nothing but Figaro; they go to no opera 
but Figaro and forever Figaro. Truly this is a great honor for me.  

 
During his stay in the city, Mozart capitalized on his fame with a concert 
featuring not only a series of free improvisations on Figaro’s aria “Non più 
andrai,” but also a work possibly written for the excellent Prague orchestra 
(although it had actually premiered in Vienna a few months before): the 
Symphony No. 38 in D Major, K. 504, later known as the Prague Symphony. As 
one listener gushed,  
 

The theater had never been so full as on this occasion; never had there been 
such unanimous enthusiasm as that awakened by his heavenly playing. We 
did not, in fact, know what to admire most, whether the extraordinary 
compositions or his extraordinary playing; together they made such an 
overwhelming impression on us that we felt we had been bewitched. When 
Mozart had finished the concert, he continued improvising alone on the piano 
for a half-hour. We were beside ourselves with joy and gave vent to our 
overwrought feelings in enthusiastic applause...The symphonies which he 
composed for this occasion are real masterpieces of instrumental 
composition, which are played with great élan and fire, so that the very soul 
is carried to sublime heights. This applied particularly to the grand Symphony 
in D Major, which is still [in 1798] always a favorite in Prague... 

 
The Prague Symphony consists of three movements, rather than the four that 
had become customary by the late eighteenth century. Several explanations for 
this curiosity have been offered: some scholars have suggested that Mozart 
was following what he believed was the tradition in Prague, others have 
interpreted it as an homage to an earlier time, and still others have proposed 
that Mozart was responding to criticism of including dance movements in a 
symphony. In spite of its seemingly truncated form, the Prague Symphony 
holds boundless treasures. In the first movement, the dramatic slow 
introduction in the minor mode is a glorious contrast to the principal theme, a 
buoyant major-mode phrase strikingly similar to what would later become the 
well-known theme of the Overture to The Magic Flute. After the sensuous and 
serious Andante, Mozart begins the third movement with an opening theme 
based on a duet from The Marriage of Figaro, which must have delighted its 
appreciative audience. The energy, humor, and depth characteristic of Mozart’s 
comic operas continues to provide fuel throughout.  
 

—Jennifer More, ©2020 
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Start your day 
with glorious 

music!
Join Classical WFMT 

and new morning 

host Dennis Moore 

weekdays from

6-10 AM
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Dennis Moore

Thanks to our Intermezzo Room sponsors:

Join the Con Brio Society and enjoy light refreshments in the 
Intermezzo Room during select performances. For more 

information, call Development Manager Andrew Baldwin at 
312.551.1415, x26.







 
Harris Theater For Music And Dance

Rental information: If you have any questions about the Harris Theater, including rental of the facility, 

group tours, or volunteer opportunities, please email rentals@harristheaterchicago.org. 

 

Ticket purchases: To purchase tickets, visit harristheaterchicago.org, call or visit the box office at 

312.334.7777 Monday through Friday, 12–5 p.m. or until curtain on performance days. 

 

In consideration of other patrons and the performers: Please turn off all cell phones. Photography is 

not permitted in the Theater at any time and texting during performance is strictly prohibited. Film or 

digital images will be confiscated or deleted by the Harris Theater house staff; violators will be subject 

to a fine. Latecomers will be seated at the discretion of the house management. Smoking is prohibited 

within the Harris Theater. Allowance of personal items and baggage into the auditorium space is at the 

sole discretion of house management.

 

For your safety: Please take a moment and note the nearest exit. In the event of an emergency, follow 

the directions of the Harris Theater house staff. In the event of an illness or injury, inform the Harris 

Theater House Manager. 

 

Accessibility: Wheelchair accessible seating locations, swing arm aisle seating, and inclusive/accessible 

restrooms are available on all auditorium seating levels. The Harris is also equipped with an Infrared 

Assistive Listening Device system. Headsets are available for check out at the Harris Security Desk 

located on Level 1. Large print programs are available for all Harris Theater Presents engagements, 

located at the Level 1 coat room. For more information please call at 312.334.2486 or email access@

harristheaterchicago.org.  

 
Parking: Discounted parking validation is available for all ticket holders using the Millennium Park Garage. A 

validation machine is located near the entrance on the Orchestra Level, as you enter the Theater lobby. 

 

Lost and found: Retrieved items will be held for 30 days with the Harris Theater house staff at 312.334.2403. 
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The Joan W. and Irving B. Harris Theater for Music and Dance is Chicago’s primary residence for music and 

dance, connecting diverse audiences with outstanding artists from across the city, the nation, and the world. 

Opened in November 2003 in Chicago’s Millennium Park, the 1,499-seat state-of-the art performance 

venue was the first multi-use performance venue built in downtown Chicago since 1929. Today, 

the Theater features the most diverse offerings of any venue in Chicago, and has earned national 

recognition as a distinctive model for collaboration, performance, and artistic advancement. 

The Theater’s activities fall under three central strategies: support for local music and dance companies, 

presentation of national and international artists, and community engagement and educational programs.

Today, the Harris Theater’s original group of 12 Resident Companies has grown to include 30 diverse 

arts and culture organizations, including Chicago Gay Men’s Chorus, Chicago Humanities Festival, 

Chicago Opera Theater, Chicago Philharmonic, Chicago Symphony Orchestra’s MusicNow, Giordano 

Dance Chicago, Hubbard Street Dance Chicago, and Music of the Baroque. The Theater supports 

Resident Companies with subsidized rental, technical expertise, marketing support, and professional 

development opportunities, allowing the organizations to focus on what they do best—bringing the 

finest in music and dance performances to the public.

The Harris Theater is also dedicated to presenting the highest quality artistic programming, bringing 

celebrated artists and ensembles from throughout the world to Chicago through the Harris Theater 

Presents series. The Theater has achieved widespread recognition as a vital cultural anchor in 

Chicago, bringing artists such as Mikhail Baryshnikov, Batsheva Dance Company, Joshua Bell, Renée 

Fleming, Angélique Kidjo, Hamburg Ballet, Sir John Eliot Gardiner, Paris Opéra Ballet, and Stephen 

Sondheim to the Elizabeth Morse Genius Stage.

The Harris Theater’s community engagement initiatives take advantage of access to the world’s 

leading musicians and dancers, building bridges to people from throughout the Chicago region and 

nurturing the next generation of artists and audiences. Ongoing programs include Arts Education 

Partnerships, which offers master classes and artist talks, and Access Tickets, which has provided 

over 15,000 free tickets to youth and families from more than 90 partner organizations.
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